// entrée _ fashion news

THIZ EMPTRIER'S NEW CLCTHIES

As a new media artist, Deborah Clare West produces works which are crisp, aesthetically beautiful, and forever
thought-provoking. Thr er ac he mc—eling pl etween the visual arts and forms
of new technology. The re
themes of female labour within the f
developing area is that while many
focus on the : » traces c ar " hand from their work, West continues
to focus on the actual p . <ing i f craftsmanship and t , her pract
|0ften relying on repetition and monoto i
omen in the production of fashiun garments. It doe

that was part of tt

little known participation of women in textile

urs through West's use of varied forms o
lldleu imagery — to comment on their si

Ih|= is Em',mrors New W—-a e’ [2004), p turpd
ical act of weaving as well as the fini esult as m s particular
f tting tI.Pm into cut "rt-rnrr | shafts of light \
positioned along the perspex frame in orde c t r e 0 tiles; the result being a unique
tion to the g 2d v of the fashion i 12 ork in this sens as a visual representation
of enforced labour, ma e ) 1d nomic regulation underlying the history of fashion.
That, and it makes for a pretty picture. A bit like fashion itself, really. Raymond Thomas Hines I

Emporer's New Weave, 2004. Photography by Deborah Clare West.




